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MAriNETTi timeLinE
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MARINETTI

 rich
personable

poet
   revolutionary
  loyal and courtly toward friends
           immensely energetic
      manic for action

 art = action
    violent
  fascist

         delight in scandal
    exhibitionist
   aroused and divided the cultural 

scene
         successful 
       soldier

  appealing, radical, 

belligerent

       the caffeine of europe

organizer, expert breeder and 
trainer of artistic minds and 
personalities (RUSSOLO, BOCCIONI, 
BALLA, CARRA, DEPERO, and more)

       manifesto writer

the father of futurism
                  the father of american culture norms
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the documents of 20th-century art. futurist manifestos. umbro apollonio, ed.r.w. flint, j.c. higgit,    

…Futurism is grounded in the 

complete renewal of human 

sensibility brought about 

by the great discoveries of 

science. 

Those people who today make 

use of the telegraph, the 

telephone, the phonograph, 

the train, the bicycle, the 

motorcycle, the automobile, 

the ocean liner, the dirigible, 

the aeroplane, the cinema, the 

great newspaper (synthesis 

of a day in the world’s life) 

do not realize that these 

various means of communication, 

transportation and information 

have a decisive influence 

on their psyches. An ordinary 

man can in a day’s time travel 

by train from a little dead 

town of empty squares, where 

the sun, the dust, and the wind 

amuse themselves in silence, to 

a great capital city bristling 

with lights, gestures, 

and street cries.

By reading a newspaper the 

inhabitant of a mountain 

village can tremble each 

day with anxiety, following 

insurrection in China, 

the London and New York 

suffragettes, Doctor Carrel, 

and the heroic dog-sleds of the 

polar explorers.

The timid, sedentary inhabitant 

of any provincial town can 

indulge in the intoxication of 

danger by going to the movies 

and watching a great hunt 

in the Congo. He can admire 

Japanese athletes, Negro 

boxers, tireless American 

eccentrics, the most elegant 

Parisian women, by paying a 

franc to go to the variety 

theater. Then, back in his 

bourgeois bed, he can enjoy the 

distant, expensive voice of a 

Caruso or a Burzio. 

Having become commonplace, 

these opportunities arouse 

no curiosity in superficial 

minds who are as incapable 

of grasping any novel facts 

as the Arabs who looked 

with indifference at the 

first aeroplanes in the sky 

of Tripoli. For the keen 

observer, however, these facts 

are important modifiers of 

our sensibility because they 

have caused the following 

significant phenomena: 

DesTrucTioN oF syNtAX
imagination-without-strings words-in-freedom. 
ft marinetti, may 1913.

1. ACCELERATION 
OF LIFE TO TODAY’S 
SWIFT PACE. Physical, 
intellectual, and 

sentimental equilibration 

on the cord of speed 

stretched between 

contrary magnetisms. 

Multiple and 
simultaneous 
awareness 
in a single 
individual. 

2. DREAD OF THE OLD AND 
THE KNOWN. LOVE OF THE 

NEW, THE UNEXPECTED. 

3. Dread of 
quiet living, love 
of danger, and an 
attitude of daily 
heroism. 

4. Destruction of 
a sense of the Beyond 
and an increased value 
of the individual...

5. The multiplication 
and unbridling of 
human desires 
and ambitions. 

6. An exact awareness of 
everything inaccessible 

and unrealizable in 

every person. 

7. SEMI-EQUALITY of 
man and woman and 
a lessening of the 
disproportion in their 
social rights. 

8. DISDAIN for amore 
(sentimentality or 

lechery) produced by the 

greater freedom and erotic 

ease of women and by the 

universal exaggeration of 

female luxury. 
Let me explain: 
Today’s woman loves 
luxury more than 
love. A visit to a 
great dressmaker’s 
establishment, 
escorted by a paunchy, 

gouty banker friend 
who pays the bills, is 
a perfect substitute 
for the most amorous 
rendezvous with an 
adored young man. The 
woman finds all the 
mystery of love in 
the selection of an 
amazing ensemble, the 
latest model, which 
her friends still do 
not have. 

Men do not love women 
who lack luxury. The 
lover has lost all his 
prestige. 

Love has lost 
its absolute 
worth. 

A complex question; all I 

can do is to raise it. 



   caroline tisdall, trans. new york, the viking press. 1970.
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9. A modification 
of patriotism, which 
now means a heroic 
idealization 
of the 
commercial, 
industrial, 
AND ARTISTIC 
solidarity of a 
people. 

10. A modification 
in the idea of WAR, 
which has become the 
necessary and bloody 
test of a people’s 
force. 

11. The passion, 
art, and idealism 
of Business. New 
financial sensibility.

12. Man 
multiplied by 
the machine. New 
mechanical sense, a 
fusion of instinct 
with the efficiency of 
motors and conquered 
forces.

13. The passion, art, 
and idealism of sport. 
Idea and love of the 
“record”. 

14. New tourist 
sensibility bred 
by ocean liners and 
great hotels (annual 
synthesis of different 

races). 

Passion for the 
city. Negation 
of distances 
and nostalgic 
solitudes.

Ridicule of the “holy 

green silence” and the 

ineffable landscape. 

15.  The earth 
shrunk by speed. 
New sense of the 
world. To be precise

One after the other, 
man will gain the 
sense of his home, of 
the quarter where he 
lives, of his region, 
and finally of the 
continent. Today he 
is aware of the whole 
world. 

He little needs to know 

what his ancestors did, 

but he must assiduously 

discover what his 

contemporaries are doing 

all over the world. 

The single 
man,there-
fore, must 
communicate 
with every 
people on 
earth. 

He must feel himself to 

be the axis, judge, and 

motor of the explored and 

unexplored infinite. Vast 

increase of a sense of 

humanity and a momentary 

urgent need to establish 

relations with all 

mankind.

16. A loathing of curved 
lines, spirals, and the 

tourniquet. Love for 

the straight line and 

the tunnel. The habit of 

visual foreshortening and 

visual synthesis caused 

by the speed of trains 

and cars that look down on 

cities and countrysides. 

Dread of 
slowness, 
ettiness, 
analysis, 
and detailed 
explanations. 

LOVE OF SPEED, 
ABBREVIATION, AND THE 
SUMMARY. 

“Quick, 
give me 
the whole 
thing in 
two words!”
17. Love of depth 
and essence in every 
exercise of 
the spirit. 

So these are 
some elements 
of the new 

Futurist 
sensibility 
that has 
generated 
our pictorial 
dynamism, our 
antigraceful 
music in its 
free, irregular 
rhythms, our 
noise-art and 
our words-in-
freedom... 



FUTURISM

Futurism revolutionized
literature
 music
dance
           performance
      painting
       architecture
  clothing
food 
  war
                      lust 

Futurism, in manifesto form in the 
Paris Le Figaro on February 20, 1909, 
essential declared all things of old 
mute, inessential, dead and called 
artists of all kinds to celebrate change, 
originality, and innovation, glorify 
new technologies, with its beauty of 
speed, motion and power, and finally to 
exalt violence and conflict. The last of 
which is one of the great obstacles to 
futurism—the notion that “war is the 
great hygienc of the world.”

Marinetti birthed futurism by organized, 
mass promotion—extrinsicating his will 
across Europe

      from riot to riot
                    pamphlet to pamphlet

   exhibition to exhibition

                theater to theater
twining together art and life.  

The original scale of operation…
massive…run and promoted like a fine 
tuned machine pushed Futurism to the 
forefront.

“the world’s magnificence  
     has been enriched 

by a new beauty-
   the beauty of speed”

After WWI Marinetti helped to make 
sentimental veteran’s camaraderie 
vogue...which helped give fascism a 
powerful opening wedge…Futurism was 
for fascism to at its inception. 1
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MUSSOLINI
Futurism was largely neutered by its 
internal contradictions and the evil 
genius it seemed to have summoned from 
the depths – Mussolini...

Excerpt from Portrait of Mussolini, 1929

    “…Square crushing jaws. 
Scornful j u t t i n g  l i p s  

that spit with   DEFIANCE 
  and swagger on everything 
 slow, pedantic, and finicking. 

MASSIVE rock like head, 
but the ultradynamic eyes dart 
with the speed of automobiles  
     racing on the Lombard plains. 

To RIGHT 
and 
LEFT 

          flashes the gleaming   
        cornea of a WOLF…

       But he lowers it (his head) 
in conclusion, ready to SMASH 
THE QUESTION HEAD ON or, 
better, to g o r e  it 
like a bull. FUTURIST eloquence, 
well 
   masticated 
       by teeth of steel, 

   plastically sculpted by his   
 intelligent hand that shaves off 
the useless clay of 
HOSTILE OPINIONS. 

From time to time, the great 
gesture-fist-image-conviction 
forcing a passage through a tangle 
of objections…”
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